INTRODUCTION TO HINDUSTANI CLASSICAL MUSIC

TEN THAATS

Bilaval  
S R G m P D N S' (all shuddha or natural notes)

Khamaj  
S R G m P D n S' (ni note as komal)

Kafi  

S R g m P D n S' (ga and ni notes as komal)

Asavari  
S R g m P d n S' (ga, dha and ni notes as komal)

Bhairavi  
S r g m P d n S' (re, ga, dha and ni notes as komal)

Bhairav  
S r G m P d N S' (re and dha notes as komal)

Kalyan  
S R G M P D N S' (ma note as teevra)

Marwa  
S r G M P D N S' (re note as komal and the ma note as teevra)

Poorvi  
S r G M P d N S' (re and dha notes as komal and the ma note as teevra)

Todi  

S r g M P d N S' (re, ga and dha notes as komal and the ma note as teevra)

   komal = flat,   teevra = sharp,  shuddha = natural

DISTINGUISHING SOME SIMILAR RAGAS

Todi

Thaat: Todi

Ascending: S r g M d N S' 

Descending: S' N d P M g r S 

Time: Morning

Multani

Thaat: Todi

Ascending: 'N S g M P N S'  

Descending: S' N d P M g r S  

Time: Afternoon

Madhuvanti

Thaat: Todi

Ascending: 'N S g M P N S'  

Descending: S' N D P M g R S  

Time: Afternoon

BASIC TAALS

Dadra (6 beats): Dha dhin na Dha tin na

Rupak taal (7 beats): Tin tin na Dhin na Dhin na

Keherva (8 beats): Dha gi na gi Na ka dhin na

Jhap taal (10 beats): Dhin na Dhin dhin na Tin na Dhin dhin na

Ek taal (12 beats): Dhin dhin Dhagi tirikite Tin na Kat ta Dhagi tirikiti Dhin na

Teentaal (16 beats): Dha dhin dhin dha Dha dhin dhin dha Dha tin tin ta Ta dhin dhin dha 

     Capitalised beats are important – Bold text is tali (accented), Unbold is khali (“empty”)

