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General Subject Description 
Industry Styles 6 comprises two components: Performance Platforms and Second Study 
Instrument / Improvisation. In contemporary multicultural social environments, professional 
musicians must be flexible, adaptable and able to perform an extensive and diverse repertoire.  
This subject aims to continue the development and preparation of musicians capable of fulfilling 
the requirements of the music profession.  In performance platform students will acquire 
concepts, knowledge, understanding and skills in presenting performances that are consistent 
with professional industry practice.  In improvisation students will be guided on how to 
improvise on more advanced forms. 
 
Performance Platforms (50% of overall grade/2 hours per week) 
Teacher(s): Ben Fitzgerald (b.fitzgerald@boxhill.edu.au 9286 9679) 
Peter Farnan (peterfarnan@me.com, Tel: 0423 185778). 
 
In Performance Platform, students will learn to plan, organise, prepare, facilitate and present 
music to discriminating audiences.  Students will develop confidence in undertaking self-
initiated and self-directed work, reflective thinking and practice, and the critical evaluation of 
their own and others' work. Students will acquire concepts, knowledge, understanding and 
skills in presenting performances that are consistent with professional industry practice. 
 

Assessment Details Relative 
Weighting Due Date 

Two Workshop Performances (20% each) 40% Weeks 2 - 7 

Concert Performance 40% Weeks 8 - 13 

Written reflection on your performance development (300 – 400 words) 10% Weeks 13 

Class Participation 10% Ongoing 
 
 



Second Study Instrument / Improvisation (50% of overall grade/1 hour per week) 
Teacher(s): Jonathan Dimond (Email: j.dimond@boxhill.edu.au, Tel: 9286 9652). 
 
The improvisation component builds upon the previous semester's work, with the use of forms 
of more unusual length and phrase structure, varieties of tempi from slow to fast, and the use of 
odd metre. Students are expected to apply techniques of motivic development to create 
coherent, unified and structured improvisations.  See the Assessment Guide for more detail on 
the assessment requirements, available on the Student Web. 
 

Assessment Details Relative 
Weighting Due Date 

Odd-Metre Improvisation.  Each student is to improvise on an 
arrangement of the Dizzy Gillespie tune "A Night In Tunisia" in 7/8.  

20% Week 4 

Ballad Improvisation.  Each student is to improvise on the Miles Davis 
tune "Blue in Green". 

30% Week 8 

Odd-Form Improvisation, Transcription & Analysis.  Each student is to 
study the Steve Swallow tune "Falling Grace" and analyse a 
transcription of their own solo on this tune, and perform it with a 
spontaneous improvisation. 

50% Weeks 12-13 

 
Weekly Content and Reading/Listening List 
 

Week  Performance Platforms Second Study Instrument / 
Improvisation 

Content 

 
Introduction to Performance 
Platform conventions.  
 

Negotiating odd time signatures: A Night in 
Tunisia (Gillespie arr. Dimond). 

1 

Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Workshop performances 
commence. 

Negotiating odd time signatures: A Night in 
Tunisia (Gillespie arr. Dimond). 

2 
Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Workshop performances 
Negotiating odd time signatures: A Night in 
Tunisia (Gillespie arr. Dimond). 

3 
Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Workshop performances 
Odd time signature examination:  
A Night in Tunisia (Gillespie arr. Dimond). 

4 
Reading 
Listening 

 
 

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 
 



Content Workshop performances 
Negotiating odd phrase lengths and unusual 
forms in a Ballad: 
Blue in Green (Evans/Davis) 

5 
Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Workshop performances 
Negotiating odd phrase lengths and unusual 
forms in a Ballad: 
Blue in Green (Evans/Davis) 

6 
Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Workshop performances 
Negotiating odd phrase lengths and unusual 
forms in a Ballad: 
Blue in Green (Evans/Davis) 

7 
Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Concert Performances Ballad Examination: 
Blue in Green (Evans/Davis) 

8 Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Concert Performances 
Negotiating odd phrase lengths and unusual 
forms in faster tempos: 
Falling Grace (Swallow) 

9 
Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Concert Performances 
Negotiating odd phrase lengths and unusual 
forms in faster tempos: 
Falling Grace (Swallow) 

10 
Reading 
Listening   

Crook, Hal. How to improvise: an approach 
to practicing improvisation.  
The Real Book. Hal Leonard Corp., 
Milwaukee 

Content Concert Performances 
Negotiating odd phrase lengths and unusual 
forms in faster tempos: 
Falling Grace (Swallow) 11 

Reading 
Listening     

Content Concert Performances 
Performance and recording of odd-form 
improvisation in a faster tempo: 
Falling Grace (Swallow) 12 

Reading 
Listening     

Content Concert Performances 
Final Improvisation examination:  
Falling Grace (Swallow)  
Transcription and Analysis due. 13 

Reading 
Listening 
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Useful Links 
Refer to the Student Handbook for information on academic procedures and grading criteria. 
The following are useful links to the Box Hill Institute Whitehorse Library. 

 Finding and using information  
 Research Guides  
 Research skills  
 Study skills  
 Using the Internet  
 Referencing  
 Copyright  
 Plagiarism  
 Using other libraries  
 Getting help  
 Library Skills in Music 

 


