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UNIT OVERVIEW 

This unit covers advanced technical, expressive, communication and stage skills required to direct performers in rehearsal. The skills and knowledge described in this unit include creative thinking processes and therefore do not necessarily occur in the sequence presented. Students will critically research scores and performances with musical possibilities and outcomes in mind, explore cultural contexts and contemporary music industry issues, maintain a broad and current knowledge of the music industry in order to prepare and interpret repertoire. Through performing in-class tasks and homework assignments students will further develop skills in planning and conducting a rehearsal, clearly understanding and communicating musical vision to others, and resolving various technical and aesthetic problems in music performance. Students will rehearse music and notate their playing practices, self-evaluations, and responses to specific questions relating to the unit elements in their Log Books. All students will enrol in MIP and then will split between Vocal Workshop (for vocalists) RSW (for rhythm players) and Band Workshop (for wind players).
	ELEMENTS / OUTCOMES
	1. Develop musical direction skills.

2. Prepare performance program.

3. Prepare to rehearse performance program.

4. Communicate musical vision and rehearsal strategies.

5. Prepare the performance in rehearsal.

	CRITICAL ASPECTS OF EVIDENCE
	1. Effectively identifying own learning and professional development needs.

2. Developing relevant music literacy and repertoire knowledge to lead others in performance.


GRADING SCALE
	DI

80 – 100%
	PC

65 – 79%
	PA

50 – 64%
	NN

BELOW 50%

	Student demonstrates an exceptional attainment of the concepts/skills being evaluated.

Student may at times articulate concepts/skills beyond the required task.
	The work meets the criteria and demonstrates a high standard of proficiency and skills.


	Work submitted and/or performed demonstrates an acceptable level of attainment. 
	Unacceptable or did not complete.  

Achievement is not at a level commensurate with expectations for work at this level.


ASSESSMENT: VOICE WORKSHOP or RSW 
	

	CONTEXT/METHODS OF ASSESSMENT/DUE DATES
	ELEMENTS
	  WEIGHTING

	In-class Performances
	Students will perform prepared pieces in class. Performances will be evaluated through observation in class, and graded on the improvement of students’ technical ability, stylistically appropriate interpretation of the pieces, communication within the group, and  ability to evaluate own performance critically. Due before the end of semester 2.
	1, 2, 3, 4, 5
	20%

	Class Assignments
	Students will complete two written and one practical assignment relating to preparing and leading a rehearsal. Due dates vary according to the class schedule.
	1, 2, 3, 4, 5
	15%

	Observations of Practice Planning
	Students will perform musical examples that they practiced on their own to receive mentoring from the teacher and peers. Formative assessment is designed to help students better inform their practices in preparation for the final performance. In discussions, students will share their own rehearsal experiences, review and critically examine their knowledge and understanding of the principles of leading a successful rehearsal. Due throughout the semester (see the unit topic overviews for more details). 
	1, 2, 3, 4
	8%

	Oral Questioning & Discussions
	Students will engage in discussions and oral questioning on the topics related to preparing and leading a rehearsal. Due dates vary according to the class schedule. 
	1, 2, 3, 4, 5
	7%


ASSESSMENT: MIP 
	

	CONTEXT/METHODS OF ASSESSMENT/DUE DATES
	ELEMENTS
	  WEIGHTING

	Planning Rehearsal and Final Performance
	Students will prepare for the final performance (rehearse, plan the performance details, submit written log of preparations) and carry out the final performance in class. In discussions students will share their own rehearsal experiences, review and critically examine their knowledge and understanding of the principles of leading a successful rehearsal. 

Performances will be evaluated through observation in class, and graded on the improvement of students’ technical ability, stylistically appropriate interpretation of the pieces, communication within the group, and  ability to evaluate own performance critically. Due throughout the semester (see the unit topic overviews for more details).
	1, 2, 3, 4, 5
	25%

	Written Assignments 
	Students will watch videos in class and complete two written assignments requiring them to critically evaluate the performances. Due dates vary according to the class schedule.
	1, 2, 3, 4, 5
	12.5%

	Log Book
	Students will rehearse music and notate their playing practices, self-evaluations, and responses to specific questions relating to the unit elements in their Log Books. Due in week 16 of semester 2.
	1, 2, 3, 4, 5
	12.5%


ASSESSMENT: BAND WORKSHOP (BIGBAND) 
	

	CONTEXT/METHODS OF ASSESSMENT/DUE DATES
	ELEMENTS
	  WEIGHTING

	Planning Rehearsal and Public Performance
	Students will prepare for the final performance (rehearse, plan the performance details, submit written log of preparations) and carry out the final performance in a public forum. In discussions students will share their own rehearsal experiences, review and critically examine their knowledge and understanding of the principles of leading a successful rehearsal. 

Performances will be evaluated through observation in class, and graded on the improvement of students’ technical ability, stylistically appropriate interpretation of the pieces, communication within the group, and  ability to evaluate own performance critically. Due throughout the semester (see the unit topic overviews for more details).
	1, 2, 3, 4, 5
	25%

	Oral Assignment
	Students will watch a video or listen to a recording of the ensemble’s public performance and complete one oral assignment requiring them to critically evaluate the performance of the entire ensemble. Due dates vary according to the class schedule.
	1, 2, 3, 4, 5
	12.5%

	Sight-reading
	Students will sit a final sight-reading examination with the ensemble in the final week.
	1, 2, 3, 4, 5
	12.5%


VOICE WORKSHOP

SEMESTER 1
	WEEKS
	TOPIC OVERVIEW

	1
	Introduction to jazz vocal ensemble concept and vocal improvisation. Listening. 

	2
	Vocal warm ups with Bob Stoloff “Scat!” 

	3
	In-class Performance Task 1 – perform Bob Stoloff “Scat!” ex.1

	4
	Introduction to 3 types of vocal onset.

	5
	Singing 3- and 4-part chords

	6
	Begin Larry Lapin “Warm Up No.2”. Intro to harmony singing.

	7
	Singing major scales beginning on different degrees.

	8
	Singing minor and dominant scales. 3-part voicings.

	9
	Introduction to II-V-I progression and cycle of fourths.

	10
	Singing of major triad around the cycle.

	11
	In-class Performance Task 2 – sing major triads around the cycle.

	12
	Begin Larry Lapin “Warm Up No.1”. Pick parts.

	13
	Continue Larry Lapin “Warm Up No.1”.

	14
	In-class Performance Task 3 - Larry Lapin “Warm Up No.1”.

	15
	Introduction to rhythm changes and “I’ve Got Rhythm”

	16
	Dividing class into rhythm changes groups/oleo/rhythmning.

	17
	Learning repertoire and review of skills.

	18
	Written Assessment due (peer assessment).


SEMESTER 2
	WEEKS
	TOPIC OVERVIEW

	1
	Introduction to semester 2. Vocal warm ups for harmony voice.

	2
	Maj7th, Min7th, Dom7th chords for voice 

	3
	In-class Performance Task 1 – group sings chord voicings changing parts.

	4
	“Tuxedo Junction” – begin 3-part vocal harmony. Pick parts.

	5
	Continue “Tuxedo Junction”.

	6
	In-class Performance Task 2 – formative assessment of first chorus of “Tuxedo Junction”.

	7
	Continue “Tuxedo Junction”. Learn key changes and improvised scat on A section.

	8
	In-class Performance Task 3 – perform scat on A section. Students listen to each other’s performances and complete assessment forms.

	9
	Introduction to “Everybody’s Bopping”. Listen to Jon Hendricks’ CD and pick parts.

	10
	Continue “Everybody’s Bopping” – begin 4-part harmony and bridge and Coda.

	11
	Microphone technique. 

	12
	Incorporation of “Everybody’s Bopping” and “I’ve Got Rhythm”.

	13
	In-class Performance Task 4 – assessment of “Everybody’s Bopping” and “I’ve Got Rhythm”.

	14
	Round the class microphone technique, singing Anne Peckham warm ups.

	15
	 Ear training.

	16
	Class work and revision. Written Assignment 2 due.


RECOMMENDED MATERIALS
Bob Stoloff “Scat!”
RHYTHM SECTION WORKSHOP

SEMESTER 1
	WEEKS
	TOPIC OVERVIEW

	1
	Introduction to class. Perform "12/8 Blues in G".

	2
	Discuss definition of "Band" and "Rhythm Section". Assignment handout.

	3
	Class to perform  "Eighty One"

	4
	Perform  "Eighty One" Examine concept of "Groove". Assignment handout.

	5
	'Perform "Killing me softly".

	6
	'Perform "Killing me softly".

	7
	Perform “Mercy, Mercy, Mercy”. (Non-core song).

	8
	Explore Modal/Fusion style, historically and conceptually. Assignment handout.

	9
	Perform “Make me a memory”.

	10
	Perform “Make me a memory”.

	11
	Explore Soul/Funk style, historically and conceptually.

	12
	Perform “This Masquerade”. (Non-core song).  Assignment handout.

	13
	Perform "Footprints".

	14
	Perform "Footprints " Assignment handout.

	15
	Perform "Tenderly".

	16
	Perform "Tenderly" Assignment handout.

	17
	Simulated Performances to be videotaped.

	18
	Review and discussion of the videotapes.


SEMESTER 2
	WEEKS
	TOPIC OVERVIEW

	1
	Research the effect of rock music and the influences of  “Free Jazz” and Civil Rights cause on jazz.

	2
	Watch the “Jazz” documentary and discuss the birth of Fusion and its influence on jazz.

	3
	Perform “Stratus”.

	4
	Perform “Stratus”.

	5
	Perform “Stratus”. Listen and discuss the requirements for the next tune “Cool Weasel Boogie”.

	6
	Perform “Cool Weasel Boogie”.

	7
	Perform “Cool Weasel Boogie”.

	8
	Perform “Cool Weasel Boogie”.

	9
	In this class students will be familiarised on the cultural and stylistic foundation of Funk music.                                     

	10
	Perform “Cold Sweat” 

	11
	Perform “Cold Sweat”

	12
	Perform “Cold Sweat”

	13
	Perform “Pick Up the Pieces”

	14
	Perform “Pick Up the Pieces”

	15
	Perform “Pick Up the Pieces”

	16
	Perform "Four”.  


MUSIC INDUSTRY PREPARATION

SEMESTER 1
	WEEKS
	TOPIC OVERVIEW

	1
	Introduction to subject, fill out questionnaire and put into groups activity.

	2
	Rehearse and perform from Australian Songbook. Rehearsal techniques and strategies.

	3
	Rehearse and perform from Australian Songbook.

	4
	Rehearse and perform from Australian Songbook.

	5
	Develop musical direction skills/ Rehearse and perform (cont).

	6
	Rehearse and perform from Australian Songbook.

	7
	Rehearse and perform from Australian Songbook.

	8
	Rehearse and perform from Australian Songbook.

	9
	Prepare performance program.

	10
	Prepare to rehearse performance program.                                   

	11
	Rehearse and perform from Wedding Book 3.                                                           

	12
	Rehearse and perform from Wedding Book 3.                                                           

	13
	Rehearse and perform from Wedding Book 3.                                                           

	14
	Rehearse and perform from Wedding Book 3.                                                           

	15
	Rehearse and perform from Wedding Book 3.                                                          

	16
	Rehearse and perform from Wedding Book 3.                                                           

	17
	Mid year performances.

	18
	Mid year performances.


SEMESTER 2
	WEEKS
	TOPIC OVERVIEW

	1
	Communicate musical vision and rehearsal strategies.

	2
	Prepare the performance in rehearsal.

	3
	Rehearse and perform from Real Book.

	4
	Rehearse and perform from Real Book.

	5
	Rehearse and perform from Real Book.

	6
	Rehearse and perform from Real Book.

	7
	Rehearse and perform from Real Book.

	8
	Rehearse and perform from Real Book.

	9
	Rehearse and perform from Real Book or own choice.

	10
	Rehearse and perform from Real Book or own choice. 

	11
	Rehearse and perform from Real Book or own choice. 

	12
	Rehearse and perform from Real Book or own choice. 

	13
	Rehearse and perform from Real Book or own choice. 

	14
	Rehearse and perform from Real Book or own choice. 

	15
	End of year performances.                                     

	16
	End of year performances.                                     


REQUIRED MATERIALS 

1. ‘Australian Book’

2. ‘Wedding Book 3’

3. ‘Real Book’
BAND WORKSHOP

SEMESTER 1
	WEEKS
	TOPIC OVERVIEW

	1
	Auditions. 

	2
	“Hamba Nami” – working on Jazz/Rock fusion style.

	3
	“Mercy Mercy Mercy” – working on Jazz/Rock fusion style.

	4
	“Papa Was a Rollin’ Stone” – intro to Motown.

	5
	“Papa Was a Rollin’ Stone” – working on horn parts from recording

	6
	“Papa Was a Rollin’ Stone” – working on horn parts from recording

	7
	“Papa Was a Rollin’ Stone” – lead sheet given

	8
	“Papa Was a Rollin’ Stone” – full arrangement prepared

	9
	“Papa Was a Rollin’ Stone” – adding vocal soloist

	10
	“Papa Was a Rollin’ Stone” – adding vocal soloist and backup vocals

	11
	“Don’t Get Around Much Anymore” – jazz swing style.

	12
	“Don’t Get Around Much Anymore” – jazz swing style.

	13
	“The Little Clam” – Afro-Cuban style. 


SEMESTER 2
	WEEKS
	TOPIC OVERVIEW

	1
	“The Little Clam” – Afro-Cuban style.

	2
	“The Little Clam” – Afro-Cuban style.

	3
	“The Little Clam” – Afro-Cuban style.

	4
	“The Little Clam” – Afro-Cuban style.

	5
	“Home” – Contemporary Jazz style.

	6
	“Home” – Contemporary Jazz style.

	7
	“Home” – Contemporary Jazz style.

	8
	“Home” – Contemporary Jazz style.

	9
	“Papa Was a Rollin’ Stone” – rehearsing with vocal soloist and backup vocals for performance

	10
	“Papa Was a Rollin’ Stone” – rehearsing with vocal soloist and backup vocals for performance

	11
	“Papa Was a Rollin’ Stone” – rehearsing with vocal soloist and backup vocals for performance

	12
	Other sight-reading.

	13
	Other sight-reading.
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